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Honors Core Syllabus – HNRC 101 – Syllabus Fall 2018 

Dr. Kenneth Sherwood 
Office: Sutton 347/HSS 317 
Email: Sherwood@iup.edu 

 
 
 
 
 
 
 
 
 
See webpage for office hours and 
any schedule changes.  
 
Email for personal appointments. 
 
We can also meet in the Commonplace 
Coffeehouse. 
 
 
 
 
 
 
 

 
Unit A: What do we know? What do we believe? What's the difference? 
 
 Argument, dialogue, poetics, perception, rhetoric, truth, knowledge, belief . . .  This unit focuses 
on questions about writing and knowing. One of my favorite philosophical poems concludes:  

. . . are we putting  
each other to sleep  
or waking each other up;  
& what do we wake to?  
Does our writing stun  
or sting? Do we cling to 
what we’ve grasped 
too well, or find tunes 
in each new 
departure. 

Have you ever considered whether and how language conveys or obscures or provides access to 
knowledge? Is persuasion actually at the heart of the development of understanding? How do the forms 
of language shape what we can and cannot know? Can the activity of writing bring insight? In this unit, 
after a brief consideration of critical thinking, we begin with an exploration of some of the ways 
language works across personal, political and legal realms with a recent book from critic and law 
professor Stanley Fish. Then we move back a hundred years to Henry Thoreau's experiment in 
deliberate living which, we will discover, was not just about living alone near a pond (or sneaking back 
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into town for dinner and laundry) but an effort to inquire into the possibilities of knowing for oneself 
through direct, individual experience – and, through writing. From Thoreau's flowing prose, we shift to 
a group of writers who seek to solve the problems of knowing about the world, history, and experience 
through the punctuated measures of modernist poetic forms -- their aim: sincerity and objectification. 
Then, Claudia Rankine's Citizen takes us through a series of contemporary encounters with identity, 
relationships and race in prose poem form. We finish with David Antin's meditative dialogue talk pieces 
which model language exchange and story weaving as a potential site of discovery and knowledge 
making. 
 
Course Objectives 
Upon completion of this course with a passing grade, students should be able to:  

1. Write well-argued essays using purposefully selected and organized textual evidence from 
literary texts 

2. Develop higher order reasoning skills by synthesizing ideas from several points of  view and 
from multiple texts – higher order reasoning skills must be derived from the selection and 
organization of specific examples, particularly through attention to patterns of thought that 
emerge from extensive and thoughtful quotations from course texts 

3. Develop oral and written communication skills that cross the normal boundaries between 
disciplines with an understanding that any norm is a construction (and thus a kind of fiction) 

4. Function effectively as a working and respectful member of a learning community 
5. Participate effectively in active learning by being fully prepared for each class – full preparation 

includes thoughtful and comprehensive reading of texts, marking passages in texts or journaling 
(as assigned), coming to class with clear questions about texts, and demonstrating a sense of 
curiosity about texts that goes beyond conventional interpretations. 

 
Primary Readings 

• Fish, Stanley. Winning Arguments: What Works and Doesn't Work in Politics, the Bedroom, the Courtroom, 
and the Classroom (2016).  

• Thoreau, Henry David. Walden  (1854). 
• Rankine, Claudia. Citizen: An American Lyric (2014). 
• Antin, David. Selections from Tuning  (1984) and I Never Knew What Time it Was (2005). 

 
Additional readings and excerpts will be provided or accessible as PDFs through the class wiki. 
 
We will consult readings during class. Please bring books. Please bring a print-out of PDF readings or a 
portable device for reviewing reading during class.  
 
Journal Notebook 
This course involves journal writing and some in-class writing activities.  A medium sized notebook is 
ideal for this. I recommend a Moleskin or Composition style purchase, not a three-ring binder or loose-
leaf.  You won't need hundreds of pages. But I will collect these once or twice, so they should be 
separate from notebooks you may use for another course. Our primary use will be to take your entries 
as points of departure for class discussion. 
 
Course Requirements and Grading 
 

Grading Scale: 90-100 A, 80-89 B, 70-79 C, 60-69 D, 0-59 F  
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Grading Details 
 
75% Writing ________________________________________ 
 
 
 45% Thesis paper / Final Essay  
 (1500-2500 words, which is usually about 6-10 typed pages) 
  
 Thesis papers will go through a peer-editing process and at least one revision before being 
submitted for my evaluation. During our conference, we will discuss revision strategies. You must revise 
your draft after our conference, and your revisions should be purposeful and effective. Content, 
Organization, Mechanics and Revision are equally weighted.  You will also compose a “Revision 
Cover Letter” to be submitted with the final version of the Essay. This one-page, single-spaced  
document addressed to me will narrate how you addressed your professors’ and classmates' suggestions 
for improving the final product.  You must also include multiple, marked-up drafts showing your 
revision process for any revision credit (the absence of which would reduce your final essay grade by 
one quarter).   
 
 20%  Reading Response Writing Assignments  
 (Shorter, unrevised discussion pieces; about 2500 words or 10 pages of low-stakes, academic writing.) 

 
 Writing to explain, persuade, or in dialogue with others helps us clarify our own understandings 
and remain open to the challenges of differing perspectives.  You will regularly write and share multi-
paragraph reading responses. I myself will usually formulate a prompt to focus your thinking (though 
I'm also open to the class arriving at a focus through discussion). This writing will be semi-
formal/formal but I do not expect it to be revised or perfectly edited. Develop clear paragraphs, reflect, 
be thoughtful, check your spelling … but don't obsess. We're interested in content.  
 These will be graded holistically. I will not mark them up since they will be first drafts; instead, I 
will participate in the dialogue, commenting on your ideas, and providing discussion progress reports 
(grades) after the third and sixth posts;  AND I will alert you immediately if I feel that you need to 
increase your efforts.  
 See the wiki schedule for projected due dates.  Late writing will not be credited. Please note that 
I reserve the right add up to 3 additional discussion assignments or adjust due dates and frequency if 
necessary.  
 
 10% Commonplace Journal 
When you have not been given a Discussion Post prompt, you will generally be expected to write a 
Commonplace entry in your journal.  While we can learn through dialogue and group discussion, 
reflective reading and conversation with yourself on paper also produces a valuable learning path.  This 
writing will be assessed holistically. I will collect your journals once or twice to make sure you're doing 
this writing; but it will not be for public consumption, except insofar as you choose to let it inspire your 
class time comments.  Please write legibly in pen.   
 Background: The commonplace journal dates back a hundred or more years. Outside of school, 
readers would keep a kind of scrapbook of memorable quotations (often biblical quotations, lines of 
poetry etc.)  Our commonplace journal format is inspired by this.   
 Method: There are no “prompts” for the CP Journal entry.  Rather, you choose a short or 
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moderate length passage from the current reading.  There are no wrong passages, although the 
quotation must be short enough to fit on one page. Perhaps choose a quotation you would like to keep 
in your mind, turning over to examine it with your writing hand.  Transcribe this onto a left-hand page 
in quotation marks, with author and page number.  Then on the right-hand page (or pages…) reflect, 
interrogate, comment upon, or extend the ideas in the quote you have chosen. Why is it meaningful, 
puzzling, suggestive, troubling, or profound? Where does it lead you?  Consider this a semi-private 
conversation between you and an author.  
 Advantages: I hope that your Commonplace journaling will allow you to call the attention of 
our class to themes, questions, ideas, or moments in the text that we might otherwise omit.   
 
25% ________________________________________ 
 
 10% Peer-revision Workshop.  
 You will swap drafts of your final essay with several classmates.  Each of you will provide 
extensive feedback, following your instructor’s comments, on each essay. Detailed, specific comments 
regarding content and organization are required and form the basis for your grade in this area.  
(Additional guidelines will be provided if you're unfamiliar with peer revision!) You will also give your 
essay to a junior Honors College student for comments – that student’s comments will be graded by his 
or her professor. This assignment can make the difference between one letter grade and another. You 
will incorporate the most salient of these comments in your revision process, discuss them in your cover 
letter, and share those commented drafts with me. 
 
 15% Daily Participation.  
 This includes informed, active class participation; your contribution and participation in the 
Talking Points presentations; and other minor class-time activities or assignments not included above 
such as the sharing of a working thesis statement, asking a perceptive question of a classmate, etc. 
  
 
 
Attendance 
You are allowed only one, unexcused absence during this unit.  Any subsequent unexcused absence will 
result in the lowering of your unit grade by one letter per absence. An excused absence is a verifiable 
illness, emergency, or participation in an official university activity, as defined in the IUP Handbook; 
authority to grant excused absences resides with your professor. It is your obligation to present your 
excuse for an absence to professors on the class following your return and to arrange to make up work. 
A planned absence must be excused prior to the date; you may also be asked to submit make-up work 
in advance. Deadlines are not extended because of absence, except in the case of health emergencies. 
Since much of the core class is based on class participation and group efforts, more than a few excused 
absences will have an impact on your learning experience. Sometimes extended illnesses are dealt with 
best by a medical withdrawal from the course 
 
Cheating, Plagiarism, and Collusion  
Academic Dishonesty is a serious matter. I am savvy and vigilant in detecting students who use 
unattributed web sources, "borrowing of work" from fellows students beyond approved forms of 
collaboration, or utilize other "clever" methods to enhance their grades. Take the grade you honestly 
earn on an assignment. Should a classmate attempt to use your work, refuse; I make no distinction 
between cheaters and those who aid them. A plagiarized assignment will earn you a zero for the 
assignment at a minimum and may result in failure of the course or university-wide discplinary action. 
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In order to help enforce academic honesty, I may require the submission of electronic copies of formal 
work to Turnitin.com. Please be familiar with the IUP Academic Integrity Policies and Procedures.  
 
Classroom / Writing Technology (a semi-biographical digression) 
 
My 1985 high school science project involved using BASIC on a Commodore 64 to simulate the 
Doppler Shift in light and sound. As an undergraduate, my honors thesis included a multi-voice poetry 
composition utilizing an 8-track recorder and a "cutting-edge" Yamaha DX-7 sampling keyboard. As a 
graduate student, I co-founded the first online journal of postmodern poetry (in the year before the web 
was “invented”). And as a faculty member at IUP, I have taught digital writing and born-digital 
literature and co-direct the Center for Digital Humanities and Culture which looks at how databases, 
networked writing environments, and computational analysis are reshaping reading, writing, and the 
interpretation of culture. In short, someone might call me an English geek (or a tech hippie). 
 So, while I am also fond of fountain pens and typewriters, I am firmly convinced that writing 
and reading are undergoing a paradigm shift. Screens and networks are not neutral. The print book is 
also a kind of “interface” (even if it seems to natural or universal for us to recognize this). [I worked out 
this argument for myself in a 1994 print/audio poem sequence called Hard [Hrt] Return which is still 
online (http://writing.upenn.edu/epc/rift/rift05/sher0501.html).  
 Technology is not the topic of our class together but consider it a subtext for English study in 
the 21st century. As I ask you to write in a journal or compose collaborative text on the course wiki, I 
hope you will also reflect on the significance and effects these modes, media, and platforms have for the 
way you ingest and create knowledge this semester and – more than that – across your life and studies. 
 In the coming weeks, I anticipate launching an IUP project called My Domain through which 
first year students in my classes, and others throughout the honors college, will be invited to create a 
personal web space through which to share writing, a professional portfolio, or any other digital 
materials you want to share with the larger world as a writer, student, and individual.  
 
Workload and Help 
I hope you will find this to be an enjoyable but challenging course. Many students find their first 
semester of college course work requires some adjusting. If you have trouble with a reading or an 
assignment, please speak to me before or after class. Or send an email to sherwood@iup.edu for an 
appointment. It is crucial that you seek help as soon as you think you may need it.  
 On a related note, be aware that the IUP Writing Center is a wonderful resource with tutors 
who can provide a fresh set of eyes for your writing. Use this service; your fees pay for it!   
 
 
 
Indiana University of Pennsylvania and its faculty are committed to assuring a safe and productive educational environment for all students. In 
order to meet this commitment and to comply with Title IX of the Education Amendments of 1972 and guidance from the Office for Civil Rights, 
the University requires faculty members to report incidents of sexual violence shared by students to the University's Title IX Coordinator. The only 
exceptions to the faculty member's reporting obligation are when incidents of sexual violence are communicated by a student during a classroom 
discussion, in a writing assignment for a class, or as part of a University-approved research project. Faculty members are obligated to report sexual 
violence or any other abuse of a student who was, or is, a child (a person under 18 years of age) when the abuse allegedly occurred to the 
Department of Human Services (1-800-932-0313) and University Police (724-357-2141). Information regarding the reporting of sexual 
violence and the resources that are available to victims of sexual violence is set forth at: http://www.iup.edu/socialequity/policies/title-ix/ 
 


